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ABSTRACT
In the modern era of world of globalization, where different cultures constantly
intertwine, merge and overlap, it becomes more difficult to define interior design
of any space and to relate it to a particular culture. By understanding and defining
what is the right concept for cross-culture adaptation, and by getting rid of
stereotypes and prejudices towards a particular culture, new horizons for the field of
interior design constantly arise.
Positive inter-cultural dialogue eases the way of cultural adaptation processes
to new environments. It provides opportunities for self-well-being and for healthy
societies. Current cultural centers and platforms have been experimenting in
building bridges between the cultures through different approaches by using different
methods. Inter-cultural interaction on a daily basis is one of the methods that is
proposed by Fred L. Casmir for a more coherent inter-cultural dialogue. Casmir
believes that with the help of the inter-cultural interactions, the relationship between
two different cultures or more can be developed and optimized into a third culture.
This research uses Casmir’s third culture theory (1978, 1997) as a framework to
examine the interior design of cultural platforms. The purpose of this thesis is to
explore the relationship between interior design and the third culture in order to
enhance inter-cultural dialogue through the interior design experience. Through
the case study of Matadero Madrid, which is a relevant example of the third culture
house, relevant information was collected in order to answer the research questions.
The result not only supports the idea that third culture theory has a major influence
on the interior space, however also illustrates how interior design can create the
third culture context and propose some design solutions that are contemporary and
relevant to the modern-day world.
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INTRODUCTION

4

Throughout history, interior design has always been a reflection of a nation’s
culture, perception and understanding of the world. It describes a lot about human
behavior, lifestyle, beliefs, values, traditions and religion. The culture and interior
design have always been intertwined due to the fact that one reflects the other. Every
interior design has its specific features that can be seen, recognized and traced to a
particular culture. However, in the modern, constantly changing world, the cultural
entities can no longer be discrete but are blended, overlapped and hybridized
(Sobre,2017.) Due to this cultural hybridization it becomes more and more difficult
to define cultural identity and refer to it as a declaring concept. This new culture
resolves in a way many social problems of adaptation and communication. Even
though this hybrid culture has many positive aspects, it is complicated to achieve.
The concept of the third culture, represented by Fred L. Casmir (1978, 1997,) is
a great example of a hybridized culture. He believes that third culture is a solution
to modern cultural adaptation issues and that it eases the adaptation process. By
relating the theory into reality, Casmir presents a Third Culture Building (TCB) as a
conceptualized framework where interactive processes between two or more cultures
can generate a third culture (Bell, 2012.)
This research uses the third culture concept theory of Fred L. Casmir as a model
of global issues of cultural adaptation and communication. Further, it presents
a case study in which a cultural and art center, Matadero Madrid, is considered
as a space where participants join to create a third culture. Through analyzing
its interior design solutions, results and findings of the research will answer these
questions:
How the concept of the third culture and interior design are related
to each other and inform each other? How does the interior design
enhance this cultural hybridization process?
The first section will explain the current state of the culture and problems it
faces. The second section will talk about the solutions to the modern cultural
complications while the third section will explain the third culture theory of F.
Casmir and will have a closer look in to the principles of his framework model Third
Culture Building (TCB.) The case study will be analyzed in the fourth section and
collected information will be further compared in order to provide final statements
of the exploration. The last section will introduce a project and design proposal, the
“Third Culture House”, which is an adaptive reuse of an existing, monumentally
preserved building in the center of Berlin, Germany. The concept of this project
considers all the theoretical qualities of Casmir’s TCB model. The interior design of
the building aims to enhance the inter-cultural interaction and to successfully create
an interdependent third culture.
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CULTURE IN

THE MODERN
WORLD
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Culture is an integral part of any developing community. There is no clear
concept and criteria for determining culture among modern scholars. Every
community has a unique identity that is shaped by culture. Culturology is a
relatively young branch of science that has appeared in the second half of the 20th
century that studies the phenomenon of culture. Dutch social psychologist, Gert
Hofstede, defines culture as follows:
‘[Culture] is the collective programming of the mind which
distinguishes the members of one group or category of people
from another.’ (Hofstede,1994.)
Culture is a very complex phenomenon that is shaped by many different factors
like perception of the world, religion, region, climate, ethics etc. The factors
can vary endlessly and every factor has an effect on the identity of each culture.
Traditions are formed by individual values and beliefs that belong to the notion of
culture. Although the final definition of culture is difficult to determine, culture
can be referred to as a complex chain of different components and identity.
Cultural identity helps identify common values, beliefs, education and other cultural
engagements.
Today our daily life is more affected by globalization 1 than ever before.
Although this phenomenon has been occurring for quite some time throughout
different historical periods, its crucial effect and rapidity has been increasing recently
due to progress in technology. Globalization has not only an economical impact, but
also a political and social one. It affects almost every city of this world, with some
regions more than others. A. Abdelrazik in his Doctoral Thesis of Philosophy in
Design at the Braunschweig University of Art, explains that the term Globalization
has a wide range of sociological, economic, cultural, political and technological
perspectives (Abdelrazik, 2015.) He points out that this phenomenon is a doubleedged sword especially when it comes to cultural domination. This kind of
intercrossing of cultures can be both beneficial and a threat to the survival of the
cultural identity. Abdelrazik believes that there is a threat of a homogenized world
where social and traditional values are conformed.
Demographical movements resulting from migration such as studying, intercultural marriage or financial opportunities also lead to a cultural crisscross. War

Globalization1 : the word used to describe the growing interdependence of the world’s economies, cultures, and populations, brought about
by cross-border trade in goods and services, technology, and flows of investment, people, and information (Piie, 2019.)
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and political persecution are also major factors that urge people to relocate from
their homeland. As traditions, values and different behaviors are part of every
new culture, the impact of such interferences, are profound both on the young
and the old generations. Facing these changes by preserving the native traditions
becomes complicated not only for locals but also for immigrants, what in turn may
create tension between them. The diversity of cultures and co-existing with each
other may bring challenges. A large number of social problems arise that provoke
generalizing and stereotyping. As a result the integration process is failed due to a
lost sense of belonging (Pooch 2016, 117.)
In Germany every fifth person comes from an immigration background (Spiegel
Staff, 2018.) Since 2015 about 1,4 million refugees have arrived to Germany seeking
asylum. Many German citizens are supportive of immigration from a humanitarian
side and show positive social engagement over this topic. On the other hand, others
through social media conduct a war of political debates and individual opinions
about the immigration of foreigners and highlight the problems that occur as a
result. However, immigration history in Germany started much earlier in the postWorld War II 2 era. Germany needed additional labor forces to rebuild the war
torn country, which was provided by foreigner workers. Foreign family reunification
and typically high reproduction rates amongst the immigrants have increased
the migrant background population in Germany. The status of an immigration
country is difficult to maintain. Finding solutions for a coherent life together and
obtaining a sufficient degree of economy remains one of the most pressing topics in
the political debate ( Zimmermann, 2012.) The native population often feels that
they are foreigners in their own country, fearing the loss of their national identity.
Foreigners are suffering from extreme cultural differences, religions and different
values. Therefore, miscommunication and misunderstanding takes place that leads
to stereotyping and clichés.
As a result, culture in the modern world is on the verge of phenomena of cultural
hybridity 3 and overlapping, doomed with social prejudices. This gap will become
even bigger without any proper solution and help (Spiegel Staff, 2018). Because not
one culture wants to be suppressed by the other, this gives rise to the solution that
is: The third culture. This concept is not just a result of the fusion of two or more
cultures; it is a result of the successful communication and interaction between these
cultures (Bortun, 2012), which will be discussed in the following paragraphs.

World War II 2 : the Second World War, was a global war that lasted from 1939 to 1945 ( Wikipedia, 2019.)
Cultural Hybridity 3 : more in “Dynamics of Relations between different Actors when Building Peace” (Bernhard, 2013)
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COMMUNICATION
AND ADAPTATION
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Human beings are social beings, that communicate with each other for many
purposes and through various mediums. One of the main keys for the success of
any community is a healthy and coherent relationship between its members, as
DiMauro mentioned in What Makes a Successful Community? ( 2006.) A lack of
communication will obstruct socializing and cultural exchanges and in consequence
the integration and adaptation of any sort.
The definition of adaptation in nature is a mutation, or genetic transformation,
that helps an organism, such as a plant or animal to survive in its environment
(National Geographic, 2019.) Similarly, what is really essential for a culture to
survive in our globalized world is a cultural adaptation. It is the process in time that
promotes the integration of a person into a new culture. This process has a crucial
role in co-living with others. It helps deal with a new surrounding and to blend into
its environment (Ivanova, 2013.)
The importance of successful cultural adaptation and communication is that it
will help avoid a lot of social misunderstandings, generalization and stereotyping.
Better exploring others will develop a tolerance and diversity appreciation and as a
result diminish the stereotyping and generalizing. These two phenomena are very
dangerous for developed and civilized nations in 21th century as fear of migrants
rises especially amongst the far right because of this ignorance.
“Culture is communication and communication is culture”- (Hall, 1959)
Hall founded the academic field of inter-cultural communication during
the 1951-1955 period when he was at the Foreign Service Institute of the U.S.
Department of State. The term “inter-cultural communication” was used in
an influential book of the time, The Silent Language (Mike, 2002) The author
discusses how a nonverbal communication through behavior and manner can
be more effective than words. In his book, Hall mentions that not only different
mediums of communication matter highly, moreover the place where the
communication happens is of equal importance(1959). In different examples
he points out how communication is achieved through conscious observation of
our surroundings and how its perception varies from culture to culture. Signs
and symbols in the surrounding spaces are perceived differently through different
cultures and as a result architecture plays a big role in the cultural adaptation process
(p192, p199.)
Cultural communication helps people create a comprehensive environment
for mutually beneficial outcomes. Even though the original culture is gained
unconsciously, through right communication, the culture could be learned and
taught (Hall, 1976, p69.) Coming in contact and communicating with others is an
important move towards a better self-understanding.
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Figure 1. The Cultural Iceberg, adapted by Sheri Lazarus (2016) from work by Edward T. Hall (1976). Art by Anna Seeley and Abby Smith.

T. Hall pointed out “one of the most effective ways to learn about oneself is by taking
seriously the cultures of others” (Mike, 2002.) The concept of the cultural iceberg shows
how the idea that culture exists both above the waterline and below. As the greater mass of
culture lies beneath the waterline, efforts towards recognizing and understanding it should
be given (Lazarus, 2017.)
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THIRD CULTURE

THEORY AND THIRD
CULTURE BUILDING
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A lot of academic scholars for a along period of time have contributed their
research to examine a cross-cultural adaptation. They focus a lot on how migrants
form social relationships with members of the host-culture. Fred L. Casmir has great
involvement and influence in the communication studies ( Bell, 2012.) A lot of his
publications have contributed to this field. Instead of attempting to teach, in some
of his publications, he engaged his readers to pay their attention for the social and
ethical values. Fred Casmir’s theory of how the hybridized culture can be generated
from engaging different cultures in order to achieve cross-cultural transition and
adaptation. He defines third culture as “…the construction of a mutually
beneficial interactive environment in which individuals from two [or
more] different cultures can function in a way beneficial to all involved”
(Casmir, 1997, 92.)

Culture A
Individual

3rd
Culture

Culture A
Individual

Figure 2. Third culture theory

Casmir posited, that by creating an ideal climate, a third culture could be
achieved. He rejects a cultural dominance and encourages a mutual development
(Bortun,2012.) Casmir believes that engaging practice, between members of diverse
cultures, can serve to optimize an adaptation process. He criticized studying this
field only from the theoretical perspective and believed that it should focus on real
life examples ( Bell, 2012.) By introducing Third Culture Building framework
(TCB,) Casmir set principals, when followed, would form an interdependent third
culture. The TCB model framework serves to optimize inter cultural relations
between two cultures in order to harmonically coexist and exclude cultural and
racial prejudices.
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“I am advocating the conscious development of a multi-cultural
systems-construct applicable to specific communicative interaction.
It appears to me that this would allow us to see the communication
process more readily as something different from, or consisting of more
than its original component parts. It becomes something based upon
and contributed to by both original and new factor-combinations, a
kind of situational subculture developed through the interaction of its
members. The approach discussed here may prevent us from assuming
that we can understand common communicative-process-functions by
studying the original, individual culture and national compound parts
of any communication system in their pristine states. It forces us, in
each instance, to start with a new, situational, systems-model for what
may be a significantly different situation, created by the interaction of
all contributing parts. It can also prevent the unwarranted and seductive
conclusion that we have discovered the underlying rules of the total game,
rather than gaining some limited, specific, insights” (Casmir,1978, p. 250 .)
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Using TCB model as a practicing tool, a neutral ground for interaction between
participants will be created. More detailed M. Hopson, Tabitha B. Hart and G. C.
Bell in “Meeting in the Middle: An Essay on Fred L. Casmir’s Contributions to the
Field of Inter-cultural Communication” have acknowledged Casmir’s involvement
in the field of inter-cultural communication. They explored Casmir’s callings and
what he stands for by summarizing eight qualities of TCB model, indicating to the
most relevant points as:
1. TCB practicing demands its participants to transform their resources (cognitive
frameworks and beliefs) for purposes of making something constructive and new.
2. TCB focus on a process, and provides users with a neutral and common ground,
where people work together and make sense of each other.
3. Fairness and democracy are ideals of TCB. It involves an equal communication
and a mutual respect.
4. TCB requires self-understanding, knowledge and self-discovery to expand the
consciousness and awareness amongst.
5. TCB is both conscious and deliberate. Consciousness is an effort of developing
of mutual acceptance, structures, organizations, value systems, artifacts, and other
aspects of culture.
6. TCB is based in proactive action. Communicators should avoid and solve any
problem that can occur.
7. TCB framework encourages mutual outcomes of any type.
8. A third culture requires time and patience from both sides.
These eight qualities, as mentioned by the authors of “Meeting in the Middle:
An Essay on Fred L. Casmir’s Contributions to the Field of Inter-cultural
Communication” , are central to the study and practice of communication between
cultural beings ( Bell, 2012.)

Meeting in the middle: Fred L. Casmir's contributions to the field of intercultural communication
M. Hopson,Tabitha B. Hart, G. C. Bell - the authors review the life and work of Fred Casmir.
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THIRD
CULTURE
DEPENDENCE

(Third culture building commences)
process may end

INTERACTION
(Process of building or organizing may

NEED

process may end

(process may continue)
process may end

Individual
Culture A

CONTACT

Individual
Culture B

Figure 3. Dialogic communication model of third-culture building.

Scholars continue to draw from Casmir’s ideas. Third culture concept is used
a lot as a conceptual model for linking social support to cross-cultural adaptation
researches. As an example of the case study of multicultural social support groups
by Miriam Sobre-Denton of the Texas State University, Miriam used the theory of
F. Casmer third culture theory to illustrate how this hybridized cultural space can
add richness to cross-cultural transitions. Although in her conclusion she presented
an extension to the Casmir’s theory, Miriam identified and confirmed the theoretical
benefits of applying TCB in to the practical use (Sobre, 2017.) She pointed out the
importance of the multi cultural social support systems in inter-cultural dialog for
lasting multicultural relationships excluded from stereotypes.
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MATADERO MADRID
“A THIRD CULTURE SPACE”
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Figure 4. The entrance of Matadero Madrid

Throughout several centuries of Spanish Empire
colonization, Spanish culture was spread across the globe. As a result, a later
backwards migration brought a lot of different cultures back in to Spain. The
unique history of Madrid is a great example of how multicultural exchanges affected
the city and its inhabitants.
Today Madrid offers a lot of inter-cultural solutions through different social
projects. It is a dynamic and a growing city that promotes inter-cultural exchanges
and communication. Madrid has recognized the importance of cultural and
creative industries in the development of social and economic spheres (Culture for
cities and regions, 2015.)
Matadero Madrid is a vivid example of a sociocultural environment. A
historical slaughterhouse of the past has been converted into a modern base for
creative activities in all its forms and expressions. It is composed of different
warehouses: each holding and offering different activities, festivals and workshops.
Matadero Madrid is a formation and foundation of both private and public
sectors that have a common goal, which is to surpass the boundaries between
arts and encourage all artistic movements and as a result encouraging all kinds
of interactions and communications (Matadero Madrid, 2019.) The center is an
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initiative of Madrid Council’s Department of the Arts in
collaboration with other public and private units.
Matadero Madrid was established in 2006 and
its mission is to contribute to the contemporary
sociocultural environment and to encourage the
formation of the culture of today and tomorrow
(Matadero Madrid, 2019.) This cultural center has
become a common ground for artistic and architectural
experiments. Matadero not only finds a language of
communication between arts, but also a way to interact
with the audience. The participants find in this center a
space for the realization of their mutual needs, in form
of music, art, creative experiments, literature and many
different other workshops.
As cited in the article of “Culture for cities and
regions,” two studies have been carried out that measure
the popularity and success of Matadero Madrid, and
both acknowledge its achievements. According to
the Observatory of Culture 2014, for which over 200
experts and leaders of cultural institutes were consulted,
Matadero Madrid is considered the sixth highest-ranked
cultural institution in Spain (it was third in 2013.) The
communications agency SocialWinReport recognizes
that Matadero Madrid is one of the leading institutions
in terms of online audience when compared with other cultural and contemporary
arts’ centers in Spain. (Culture for
cities and regions, 2015.) This article
mentions that, in 2014, Matadero
enjoyed the highest growth in the
number of followers and engagements.

Figure 5. The preserved exterior architecture

Figure 6. Different warehouses of Matadero Madrid
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Figure 7. The map of Matadero Madrid

Area: 148,300 sq. meters.
Architect: Luis Bellid
Year of construction: 1908 -1928
Original use: slaughterhouse and cattle market
Reopened: 2007
Activities: visual and performing arts, literature and
reading, philosophy, music and sound art, cinema, design,
fashion, architecture, urban planning and landscaping

The exterior architecture is preserved referring to the cultural heritage of
the early 20th century and incorporates Neo-Mudéjar feature of that time
(Wikipidea,2019.) While the original structure and most original materials keep
the heritage of the past, a lot of elements and materials were added, enabling the
building to offer its services to the public (Matadero Madrid, 2019.) It includes
several warehouses, each for different purposes or activities. Matadero Madrid
is well known for its individual and creative interior design solutions for every
warehouse that is adapted to a functional use.
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Matadero Madrid serves the purpose of Casmir’s Third Culture Building model,
as an interdependent third culture is created there. In order to explore how the third
culture concept informs interior design and to see how the interior design solutions
are enhancing inter-cultural communication, the interior space of four different
warehouses at Matadero Madrid will be examined through a set criteria defining
purpose, space, culture, materials and message:
1. Programs/Interactive communication: identifying the interactive process in the
warehouse
2. Space required: to define the physical spaces needed in order to fit purpose/
programs
3. Cultural connotations 4 : to define how the original culture is enhanced and
stimulated through interior design
4. New elements and materials used: what new elements and materials in the interior
space design were added
5. Semantics 5 : to define the messages that are delivered in each warehouse, through
different design solutions
The analysis will proceed with
the personal observation of the
spaces and through collected
information from the research.
After, the data will be collected
and the conclusion will be formed.
Research questions to answer are:
How the concept of the third
culture and interior design are
related to each other and inform
each other?
How does the interior design
enhance this cultural hybridization
process?
Through this exploration, the
final statements will answer the
previous research questions and
will serve as a design solution
proposal for the project “Third
Culture House”.

Figure 8. The interaction process in Matadero Madrid

Connotation 4 : is the abstract meaning or intension of a term, which forms a principle determining which objects or concepts it applies to.
(Lexico, 2019)
Semantics 5 : is the branch of semiotics dealing with the relations between signs and what they denote.
(Dictionary.com, 2019)
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1

CASA DEL LECTOR
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Figure 9. The interior of CASA DEL LECTOR

Architect: Ensambles Studio
Area: over 8,000 sq.meters
Year: 2012
Warehouse: 13, 14, 17b and 17c
Activities: reading, training, teaching, research, experimentation
“We know that alphabetical reading starts after decoding a protocol of signs that
the retina scans.”- states Antón García-Abril “(Ensamble studio, 2019.)”. Ensembles
Architects have created physical and psychological bridges between the visitors and
books. Precast, 23 m long, concrete bridges with a weight of 40 tons are resting on
the windows of thick masonry walls. These bridges connect two warehouses 13 and
14 (Matadero Madrid, 2019.) These bridges have a symbolic connotation other than
the actual physical connection, which have a strong impact on the dialogue that the
space is offering, “the act of communication and connection.” The spatial division
accommodates visitors and encourages them to interact between each other. These
bridges divide the space into two levels. The upper level is a space for research and
study and the lower level is used for the educational and cultural diffusion activities,
enabling their future redefinition (Matadero Madrid, 2019.) The monotone palette
in the interior spaces refers to a contemporary time.
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Figure 10. The space division of CASA DEL LECTOR
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Connotation 4 : is the abstract meaning or intension of a term, which forms a principle determining which objects or concepts it applies to.
(Lexico, 2019)
Semantics 5 : is the branch of semiotics dealing with the relations between signs and what they denote.
(Dictionary.com, 2019)
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2

NAVE DE MÚSICA
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Figure 11. The interior of NAVE DE MÚSICA

Architect: Langarita and Navarro, in collaboration with Mexican designer
Jerónimo Hagerman.
Area: over 4,000 sq. meters
Year: 2011
Warehouse: 15
Activities: singing, playing, relaxing, training, teaching, research,
experimentation, concerts
The second warehouse is called “Nave de Música,” which is a musical village
located in the heart of Matadero Madrid. It contains a radio studio, a professional
recording studio, a small stage for concerts, nine rehearsal rooms and other facilities.
Various different activities and experiments that are connected to sound and music take place in this warehouse. The experimental interior design was created by
combining the historical, industrial structures with different detailed elements made
from recyclable materials. Limited by budget, the construction had to be completed
within two months. The original industrial warehouse 15 has a symmetrical shape.
In contrast to that, the choice for the inner units were done by using sustainable materials, different colors and asymmetrical geometry. Real plants were added in order
to bring the place closer to nature. The Architects’ goal was to achieve a sustainable
design in order to avoid influencing future interventions in the warehouse (Frearson,
2012.) The purpose is to create a space within a space within a space. Architects
Langarita and Navarro describe their initial idea behind the design as “…the logic
of a Russian ‘matryoshka’ doll” (Frearson, 2012.)
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Figure 12. The units of NAVE DE MÚSICA
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Connotation 4 : is the abstract meaning or intension of a term, which forms a principle determining which objects or concepts it applies to.
(Lexico, 2019)
Semantics 5 : is the branch of semiotics dealing with the relations between signs and what they denote.
(Dictionary.com, 2019)
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3

ABIERTO X OBRAS
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Figure 13. The interior of ABIERTO X OBRAS and the artistic installation

Interior Architect: no intervention
Area: about 881 sq. meters
Year: 2007
Warehouse: 5
Activities: experimentation, exhibitions, installations

The third example is warehouse number 5, Abierto X Obras, that offers a unique
program where the artists use and share the same space in its current form for
creations and installations such as lighting and exhibitions. The old slaughterhouse’s
cold storage space regularly hosts these activities offering a communicative
atmosphere between the place and the artists. The architectural layout still retains
its original appearance of the 1900s. The interior space of the warehouse is made
up of 36 reinforced concrete pillars in four rows, dividing the space into the five
areas. Supported by the pillars of the central warehouse, there are nine horseshoe
arches that hold up a brick vaulted ceiling (Matadero Madrid, 2019.) Its rectangular
flooring still retains the original tiling. As a result of this interaction between the
artists and the physical space, a social and cultural dialogue takes place.
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Figure 14. The artistic installation in ABIERTO X OBRAS
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Connotation 4 : is the abstract meaning or intension of a term, which forms a principle determining which objects or concepts it applies to.
(Lexico, 2019)
Semantics 5 : is the branch of semiotics dealing with the relations between signs and what they denote.
(Dictionary.com, 2019)
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4

NAVES MATADERO
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Figure 15. The interior space of NAVES MATADERO, warehouse 11

Architect: Emilio Esteras, Justo Benito
Area: about 5900 sq. meters
Year: 2007
Warehouse: 10, 11, 12
Activities: exhibitions, installations, experimentations, performance, acting, staging, presentations

The last example is the interior design approach of the “Naves Matadero”
warehouse. The functional use of this space is dedicated to performance activities.
Programs that are held in this warehouse promote stage experiments of all types
and empower a cultural and social value among its visitors. A contemporary built
communication between the creator and audience is transmitted though different
interdisciplinary programs such as the performing arts, visual arts, literature,
philosophy, film, music and trans media activities (Feijóo, 2019.) The biggest room,
with a capacity of 449 people, is located in warehouse number 11.
The interior space of Nave Matadero, was created with the ideas of flexibility,
reversibility and versatility (Matadero, 2019.) The choice of the interior solution lies
in the addition of such new elements like the scaffolding structure and new materials
like polycarbonate. All the added features are harmonized with the historical
building and do not impede the works and performances that are presented. The
architects took the approach of creating a “no boundary place” where interactions are
facilitated without any visual interruption (Matadero, 2019.)
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Figure 16. The interior space of NAVES MATADERO
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Connotation 4 : is the abstract meaning or intension of a term, which forms a principle determining which objects or concepts it applies to.
(Lexico, 2019)
Semantics 5 : is the branch of semiotics dealing with the relations between signs and what they denote.
(Dictionary.com, 2019)
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After analyzing the four previous warehouses through a set criteria, the following
findings are identified:
1- Each of the warehouses has a similar approach according to which the cultural
connotations are presented. In all the four warehouses the historical architectural
exterior and interior structures are preserved and the original interior materials are
underlined through design solutions.
2- The only two common semantics were identified as cultural heritage and
flexibility. Since Matadero Madrid is rich in its historical and cultural value, the
cultural heritage is accented through the adaptive reuse 6 of the almost 100 year old
slaughterhouse.
Flexibility that all the spaces deliver is defined in two ways: flexibility in interaction
and communication and flexibility in space.
-Flexibility in space is achieved through the successful interior division and design
solutions.
-Flexibility in interaction and communication is achieved through an informal way
of communication and a comfortable setting.
Sociologist Ray Oldenburg extensively explains the importance of the third place
in society. In his book “The Great Good Place” he defines the concept of the third
place as an informal place where people gather together far away from the first
place, which is their home and the second place, which is their work place (1999.)
“Establishing third place will make the cultural communication more
comfortable experience and in result a positive outcome”
- Ray Oldenburg (Steelcase,2019.)
Matadero Madrid fulfills the third place criteria for both formal and informal social
gatherings.
3- The remaining criteria such as Programs/Interactive communication, Space
required and New elements and materials used , differs depending on the activities
that are occurring in each of the warehouses.

Adaptive reuse 6 : is a process that changes a disused or ineffective structure into a new item that can be used for a different
purpose’ (Bullen, 2010: 215)
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THE CONCLUSION
The choice of materials and elements in interior design has a strong influence
on the communication between the multicultural visitors themselves and between
the visitors and the interior space. Semantics/messages are delivered through the
connotations of the objects, elements and materials. Adaptive reuse of the spaces
has a strong message as it carries on the historical architecture and hybridizes
it in to the contemporary use providing a new platform for cultural interaction.
The interior design proposal solutions in Matadero Madrid are affected by the
third culture. Interactive communications in an informal way encourages the
multicultural visitors to interact on a daily basis as the design of the space fulfills
this purpose. The flexibility in the division of the interior spaces is important in
order to accommodate the programs, activities and interactions that are required to
promote and facilitate the resulting third culture experience. The third culture that
is generated in Matadero Madrid is positively affected by the interior design.
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DESIGN PROPOSAL
“THIRD CULTURE HOUSE”
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Abandoned, architectural constructions from the past that are outstanding
even by today’s standards reveal a lot about the period of construction. Giving
privilege and care to historical buildings is a duty in order to preserve them safely for
generations to come. However, the interior space should be updated to the current
needs in order to have a suitable use, hence promoting preservation by purpose.
Adaptive reuse is a suitable answer to the previous case study analysis, Matadero
Madrid, and was successfully implemented.
The project “Third Culture House” takes place in a historical abandoned and
monumentally preserved building in Berlin, Mitte. Originally the building was used
as a former electricity base station. The building was built in 1928 by the architect
Hans Heinrich Müller, who has constructed many of his works for industrial use. As
a designer for the electric company Bewag, he built over 40 transformer buildings
in and around Berlin. His Cubist-Bauhaus-Gothic style can be noticed in most of
his creations (Borden,2013.) The red brick building in Neue Grünstrasse 12 (NG12)
is one of his lesser known buildings. After being left abandoned in 1998, adaptive
reuse offers NG12 a new purpose and future.
As Berlin is a new home for many of migrants and immigrants with diverse
cultural backgrounds, a project for inter-cultural interaction gives Müller’s building
a new purpose. Establishing the “Third Culture House” will encourage citizens of
Berlin to meet and learn about each other and break social anxiety. This cultural
platform will offer creative workshops, places for intellectual communication and
social gatherings.
The significance of this project is that it helps resolve social issues in an
informal and casual atmosphere, offering an ideal “third place” as described by R.
Oldenburg, creating a neutral location for a third culture experience. The third
culture will be promoted through the interaction of the visitors, that will occur
there and through the desire to create and experiment, the interest to one another
will arise. As a result, the qualities of TCB of F. Casmir, the cultural discovery,
respect and tolerance between the individuals will happen. The “Third Culture
House” concept offers daily activities that will develop personal and social qualities.
The proposed activities in “ Third Culture House “ are: cultural, interactional
stimuli: 1) Creative processes and workshops such as: art, dancing, singing, stage
performance, music, and cooking. 2) Training, learning and playing activities.
3) Meeting/Gathering places. 4) Knowledge exchange.
Figure 17. Architect Hans Heinrich Müller, Neue Grünstraße 12, 10179

All the original drawings of the building were provided by Dr. Thorsten Dame after being granted permission from the
current owner Vattenfall GmbH.
All the following design proposal drawings were drawn by the author himself.
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Long section 1:100

These six floors contain a set of area/zones that divide the House
according to the activities that are held there. Semi rectangular floors in
an area of 245 sq. meters, are suitable, open spaces that give participants a lot of
flexibility. Each two floors offer activities in a particular category with the interior
design itself serving to adapt each floor to its purpose. As previously mentioned in
the conclusion of the case study analysis, the communication of the space with its
visitors is a complementary factor of their experience. Each two floors are designed
to fit in a set program of activities while at the same time the floors are flexible to host
different events. All the original materials of the building are preserved and even
enhanced. Galleries and openings in the floors provide an open spatial interaction
that allows participants to get inspired and motivated by observing others.
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Facade 1:100
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Cross section 1:100
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The basement floor is accessed by a staircase from the two middle doors of the facade
entrance. This place is occupied with an elevated, spacious stage for all kinds of performing
activities. The wooden chairs can be easily removed in order to provide an open space for
another purpose, for example dancing workshops or music classes. The rest rooms are located
on both side wings of the staircase. The LED light strips highlight the original steel repetitive
beams in the ceiling of all floors. The long prominent, red curtains eliminate the light
penetration from the windows behind and serve as a division element for a backstage area.
Basement floor plan 1:100
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The outdoor entrances access the ground floor that serves as a reception/bar area. The
visitors have an opportunity to observe the stage and what happens there from above. The
bar nucleus divides the floor from the staircase and drinks can be offered to visitors. The
painted green, metal window frames are inspired by the facade windows and serve as a sound
insulation element if needed. This floor/balcony offers an extended auditorium capacity to
the level below. The remaining floors can only be accessed by the staircase that is located in
this floor.
Ground floor plan 1:100
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The first floor of the House is the most creative floor, where different artistic workshops
and events are taking place. Red brick walls serve as an artistic exhibition space. Elements
like water and plants promote creativeness and bring a lively atmosphere to this interior space.
The fountain, that is located in the middle of the room, emerges from within the elevated
concrete floor, and offers seating and gathering places around it. The steel repetitive beams in
the ceiling remind of the industrial origin of the building. In this room they stand out more
due to the ceiling opening up to the second floor, harmonically fitting in to the overall design
layout of the room.
First floor plan 1:100
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The second floor offers a place for a knowledge exchange, with its informal library
atmosphere. The red brick wall, real plants and a sound of water, gives a soothing outdoor
feeling. Glass railings of the seating elements around the opening in the middle of the
floor, allows visitors to enjoy the view of the fountain water and get inspired by the creative
processes of the first floor.

Second floor plan 1:100
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The third floor is designed for a cooking class and includes a restaurant. A light and sterile
kitchen island is capable of providing space for up to six different participants. In different
times of the day this floor can also be used as a restaurant and cafe. The open ceiling from
both sides of the kitchen island provides visual continuity to a floor above. Green plants, light
colored wood and upholstered seating elements make the industrial space warmer and more
welcoming. A feeling of a home kitchen atmosphere and an open space for gathering with
others is provided.
Third floor plan 1:100

52

53

The fourth floor offers an extended, elongated seating space that emerges from the
concrete floor. This floor is used for different purposes, as an extension for a restaurant below,
for screening visual medias or as a free working space. Through the glass railings of the
galleries the movements and events of the third floor can be observed, which gives this place
an even livelier atmosphere.

Fourth floor plan 1:100
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All the original materials of the building are preserved and enhanced. The
material are: exposed reinforced concrete flooring and columns, original industrial
steel beams, green painted steel for window and door frames and bricks in original
red color and painted white.
Material/Mood Board
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DESIGN PROPOSAL
CONCLUSION

The interior design approach of the “Third Culture House“ enhances and
promotes the cultural interaction of the visitors. Vertical openings within the
floors, open space flexible event planning, and a general informal feeling achieved
through the interior design, promote multicultural exchange and the emergence of
a third culture. The unique interior design provides an opportunity for diversity
and knowledge exchange, and serves as a place for mutual aims and ambitions.
The adaptive reuse of the space provides new purpose, offering a setting free from
prejudices and misunderstandings. The original design elements and materials that
are hybridized with new, aim to present a concept that encourages the emergence of
an innovative and lasting third culture.
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